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Artistic Director
A message from the

Dear Friends and music lovers

The Johannesburg Philharmonic Orchestra 
is pleased to present our Virtual Spring 
Symphony Season, that will be taking place 
exclusively online! To continue to bring 
great music to our audience, and in light of 
global health concerns regarding COVID-19, 
the JPO has been hard at work to create 
South Africa’s first online Symphony Season.

The Virtual Spring Symphony Season 
comprises a four-week programme, filled 
with exciting repertoire. Performances 
were recorded at The Linder Auditorium 
whilst observing strict COVID regulations. 
Although there was no live audience, the 
musicians performed with the audience in 
mind – donning their typical concert wear! 
Their passion to make the performances as 
immersive and entertaining as possible can 
be seen, and the energy and enthusiasm of 
the orchestra is palpable. The JPO Virtual 
Spring Symphony Season was designed to 
reflect the vibrancy and creativity of our 
artists.

The Season opens on Wednesday 11 
November, streaming online from 19h30, 
and will be available to the audience for 48 
hours thereafter. A concert will be streamed 
every  Wednesday evening from 19h30 for 
the following three weeks, with each concert 
being available for a 48 hour period. 

On behalf of the JPO, I would like to thank 
you for being such dedicated patrons and 
music enthusiasts.  While we know that the 
live concert experience can never be replaced 
by virtual concerts, we are pleased that you 
will still be able to enjoy great music in the 
comfort of your home.

Virtually Yours,

Bongani Tembe
Chief Executive & Artistic Director
Johannesburg Philharmonic Orchestra

Bongani



Without the support of those who share our love for music and commitment 

to being an essential resource for the people of our country, the Johannesburg 

Philharmonic Orchestra would be hard-pressed to achieve its mission. We 

extend our grateful thanks to the many entities, corporates and individuals 

who offer financial support and gifts-in-kind, including the following:

In support of

the arts

Partner Organisations

Funders & Donors



PATRON: 

His excellency President Cyril Ramaphosa, South Africa

BOARD OF DIRECTORS: 

Justice Dikgang Moseneke (Chairman)  

Bongani Tembe (Chief Executive & Artistic Director)    

Stephen Jurisich  |  Busi Mabuza  |  Mandla Nkomfe   

Nonkululeko Nyembezi  | Seth Phalatse  |  Mahmoud Rajab   

Malcolm Segal  |  Colin Smith  |  Carolyn Steyn

Board of Directors: 
Johannesburg Philharmonic



Ticket Information
Virtual Spring Season

SEASON TICKETS: R750 (SAVE 25%)

SINGLE TICKETS: R250 PER CONCERT  

HOW TO WATCH THE SEASON ONLINE:

If you have already purchased your ticket, which is your 

voucher access to the stream, please follow the steps 

below to log in at the top righthand corner of the 

Computicket home page.

Season and single tickets are available online at 

Computicket.com, by phone on 0861 915 8000 or at 

any Computicket outlet.

BOOK NOW!

Visit our website: www.jpo.co.za or contact: 

Patricia Mampani: patricia@jpo.co.za  |  082 860 0595

Rosie Katz: rosie@jpo.co.za  |  083 266 2367

MORE INFO

Use the email address 
you used to purchase 

your ticket with

Log in to your 
account

To view the 
concert, select 

“my transactions”
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Symphony Season
Virtual Spring

Concert 1



AVAILABLE ONLINE FROM 19H30 ON WEDNESDAY 
11 NOVEMBER TO 19H30 ON FRIDAY 13 NOVEMBER 2020

Concert 1

PROGRAMME:

Christoph Willibald Gluck: Dance of the Blessed Spirits, from Orpheo ed Euridice, Op. 40

Ludwig van Beethoven: Romance No. 2 in F for violin, Op. 50

Wolfgang Amadeus Mozart: Symphony No. 40, K 550

Zanta Hofmeyr
VIOLIN

Brandon Phillips
CONDUCTOR

We start our programme with Gluck’s Dance of 
the Blessed Spirits, an excerpt from the opera 
Orpheo ed Euridice, which is based on the story 
of Orpheus from the Greek mythology, one of 
the most famous mythical love stories in world 
literature.

This performance is followed by Beethoven’s 
Romance No. 2, in which the sweet, innocent 
melodies belie the altogether more painful 
events of the composer’s personal life at 
the time. Beethoven’s ability to easily create 
astonishing music allows us to forget the 
cruel experience of his suffering from gradual 
deafness. At the same time as writing this work, 
Beethoven was forced to come to terms with 
his condition, probably for the first time. The 
delicate, youthful phrasing of the violin line 

suggests a composer finding some brief respite 
through the escapism of writing music. Indeed, 
Beethoven seems to have continually found 
solace in this way, when his awareness of his 
deteriorating hearing was at its most acute.

The final piece is Mozart’s Symphony No. 40, 
reflects darker and stronger emotions, and is 
one of the composer’s last three symphonies. 
It is said that Mozart created them out of an 
inner desire to provide a symphonic last will and 
testament, however nothing could be farther 
from the truth. This work is one of his most 
original and has had the greatest influence on 
future composers. Symphony No. 40 is one of 
Mozart’s most frequently performed works and 
brings this concert to an exciting and emphatic 
end.

DURATION:

M I N U T E S

55



Symphony Season
Virtual Spring

We’re bringing the music to you

Concert 2



AVAILABLE ONLINE FROM 19H30 ON WEDNESDAY 
18 NOVEMBER TO 19H30 ON FRIDAY 20 NOVEMBER 2020

Concert 2

PROGRAMME:

Claude Debussy: Petite Suite, L. 65, Arr.  Büsser

Wolfgang Amadeus Mozart: Piano Concerto No. 23 in A Major, K 448

Sergei Prokofiev: Symphony No. 1 in D Major, “Classical”, Op. 25

Megan-Geoffrey Prins
PIANO

Brandon Phillips
CONDUCTOR

The first piece, Claude Debussy’s Petite 
Suite, had its world première in 1907 in Paris.   
This impressionist work has become one 
of Debussy’s most popular and frequently 
heard pieces, which he composed soon after 
completing his studies. Petite Suite was 
originally composed for four-hands, however 
transcriptions for solo piano followed soon 
after. 

The next piece, Mozart’s Piano Concerto No. 
23 in A Major, is a typical example of Mozart’s 
craft and of the classical period’s best work. 
The piano concertos of Mozart are the 
greatest examples of the blending of practical 
musicianship with sheer musical genius, and 

this one is no exception. Right through to his 
final years, his concertos were considered as 
coming from the pen of a genius. As with many 
of his piano concertos, Piano Concerto No. 23 is 
an uplifting work, nearly always trying to look on 
the bright side!

The final work for this concert is Prokofiev’s 
Symphony No. 1 in D Major, and is widely 
known as the Classical Symphony. It premièred 
in Petrograd in 1918, conducted by Prokofiev 
himself and has become one of his most popular 
creations. It is considered to be one of the first 
neoclassical compositions. Prokofiev wrote the 
symphony on holiday in the country, using it as 
an exercise in composing away from the piano.

DURATION:

M I N U T E S

54



 The best seat in the house

Symphony Season
Virtual Spring

Concert 3



AVAILABLE ONLINE FROM 19H30 ON WEDNESDAY 
25 NOVEMBER TO 19H30 ON FRIDAY 27 NOVEMBER 2020

Concert 3

PROGRAMME:

Ludwig van Beethoven: Piano Concerto No. 3 in c minor, Op. 37

Ludwig van Beethoven: Symphony No. 7 in A, Op. 92

François du Toit
PIANO

Lykele Temmingh
CONDUCTOR

This year marks the 250th year of Beethoven’s 
birth and this week’s programme features the 
ever-popular works by Ludwig van Beethoven.

The first performance, Piano Concerto No. 3, 
is generally thought to have been composed 
in 1800, although this is uncertain. It was first 
performed with Beethoven himself as soloist. If 
your picture of Beethoven is of a dramatic, dark 
personality whose tragic life events shaped him 
and his music, then the Piano Concerto No. 3 is 
the man personified! 

The composer introduced his Concerto at the 

benefit concert – with Beethoven as beneficiary! 
There was only one rehearsal for the entire 
concert, and it was a shambles.   The score of 
the Concerto was not finished by the time the 
rehearsal started and indeed it remained a work 
in progress during the performance.

The second piece, the Symphony No. 7 in A 
Major, was composed while Beethoven was 
improving his health in a spa town in Bohemia. 
At its première in 1813, Beethoven himself was 
the conductor and it remained one of his best 
works. The piece was very well received, such 
that the audience demanded an encore!   

DURATION:

M I N U T E S

70



 Safe Safe  &&  
SoundSound

Symphony Season
Virtual Spring

Concert 4



AVAILABLE ONLINE FROM 19H30 ON WEDNESDAY 
2 DECEMBER TO 19H30 ON FRIDAY 4 DECEMBER 2020

Concert 4

PROGRAMME:

Wolfgang Amadeus Mozart: 

Concerto for Flute, Harp, and Orchestra in C Major, K 299

Felix Mendelssohn: Symphony No. 3 in A Major, “Scottish”, Op. 56

Schalk van der Merwe
CONDUCTOR

This week, our programme includes works by 
Mozart and Mendelssohn.

This Concerto for Flute, Harp, and Orchestra 
in C Major is only one of two true double 
concertos that Mozart wrote, as well as the 
only piece of music he wrote for the harp.   
At this time, the harp was still in development, 
and was not considered a standard orchestral 
instrument. So the harp and flute was 
considered an extremely unusual combination.  

This is followed by Mendelssohn’s Symphony 

No. 3, which was his final symphony.   
Mendelssohn was initially inspired to compose 
this symphony during a visit to Scotland – 
which is why it is also known as the Scottish 
Symphony. 

Although Mendelssohn never publicly 
called attention to the symphony’s Scottish 
inspiration, ever since the origin became 
known following the composer’s death, 
audiences have found it hard not to hear the 
piece as evoking the wild Romantic landscapes 
of the north.

DURATION:

M I N U T E S

70

Gaylen Sales
HARP

Khanyisile Mthetwa
FLUTE

Khanyisile Mthetwa
FLUTE

Khanyisile Mthetwa
FLUTEFLUTEFLUTEFLUTE



FIRST VIOLIN
Miro Chakaryan 
Elbe Roberts
Camelia Onea
Aimee Porter
Evert van Niekerk
Leonie Greyling
Larisa Babenko
Melale Mantu
Viara Markova
Serge Cuca
Dieter Hendriks
Jonathan Mayer
Leonie Greyling
Tesmarie Janse van Vuuren

SECOND VIOLIN
Daline Mitchley
Kabelo Motlhomi
Olga Maraba
Song Choi
Lebogang Ledwaba
Thokozani Radebe
Maria Branco
Elena Zlatkova
Bernard Madumo
Maria Branco
Lize Schaap
Tinmarie Viljoen

VIOLA
Vladimir Ivanov
Esther Spies
Martie Botha
Andrea Erasmus
Kgaugelo Mpyane
Tiisetso Mashishi
Gloria Boyi
Juretha Swanepoel

CELLO
Susan Mouton
Peta-Ann Holdcroft 
Sonja Bass
Wessel Beukes
Daliwonga Tshangela
Polia Burdukova
Carel Henn

DOUBLE BASS
Christi Swanepoel
Regomoditswe Thothela
Phumelelo Ndlovu
Nico Kruger

FLUTE
Khanyi Mthethwa
Laetitia De Lange

OBOE
Olivier Barrier
Tim Roberts
Lesley Stansell

Musicians
Orchestra

CLARINET
Chrisna Smith
Morné van Heerden

BASSOON
Penelope Fraser
Brahm Henkins

FRENCH HORN
Shannon Armer
Rudolf van Dyk
Chris Bishop
Jaco van Staden

TRUMPET
Phillip Cox
Donald Bouwer
Jonas Brolin

TIMPANI AND 
PERCUSSION
Matthew Downey
Magdalena de Vries
Thulani Mahloko
Wian Joubert

HARP
Gaylen Sales

BONGANI TEMBE
CE & ARTISTIC DIRECTOR



The Johannesburg Philharmonic Orchestra 

(JPO), considered to be one of South 

Africa’s leading orchestras, is a non-profit 

organisation. Despite the income generated 

from ticket sales,  the Orchestra is heavily 

dependent on external funding and 

donations. 

As Gauteng’s only professional philharmonic 

orchestra, we host some of the best 

international and South African soloists and 

conductors, as well as supporting other arts 

companies in the province such as Joburg 

Ballet and local choirs.

Orchestra
Support your

Johannesburg Philharmonic Orchestra

ABSA Bank Current Account

Branch: 632 005

Account number: 28 4019 5956

Please help us to ensure the JPO’s artistic 
growth & financial stability by donating to: 

The Orchestra makes a significant 

contribution to the various communities 

in and around Gauteng by performing at 

schools and homes for the elderly. The 

JPO also serves as a platform for growing 

and developing upcoming artists. By 

nurturing and providing highly talented 

young musicians with experience, we are 

enhancing the pool of professional South 

African musicians. Your donations assist us 

to keep the high standard of arts in the City 

of Johannesburg and to leave a musical 

legacy for future generations of musicians 

and audiences alike.


